ANNA FINE FOER
When did you begin making artwork? How have your original goals as an artist shifted since you started, if at all? And what have you learned through the process?  
       I began making art as most small children do, when I could hold a pencil or crayon.  In my case it never stopped because my parents didn’t have a television so I drew, coloured, painted, imagined and created instead of being entertained electronically.  My primary goal as an artist has not shifted, only the realization of how hard it is to earn a living solely through selling my work.
What first brought you to artmaking?  
       I knew I wanted to be an artist when I lived in Paris for a summer, when I was 12 years old.  I visited every museum and gallery and could find my favourite pictures were in each room of the Jeu de Pomme (part of the Louvre at that time).
What do you consider the role and responsibilities, if any, of artmaking? Think about yourself as a citizen of your community, your city, your state, your country, the world. 
      Art can and should be socially engaging; reflecting positive and negative, tragic and comic aspects of society.  Art can predict, inspire and motivate social change.   
What do you see yourself doing that no one else is?  
      Using map collage to create imaginary landscapes that describe the curve of the earth on a flat piece of paper and using maps to blur the boundaries between the natural and the manufactured/ technological world, representing simultaneously land, sky, water and architecture.  The maps that I use are always geographically appropriate to the concept of the collage.  I have seen other artists use maps and in most cases the maps selected are not of geographic significance.
      My collages depict natural disaster such as hurricane Katrina, the Indonesian tsunami and man made tragedy as in my memorial to September 11th.  Recently I have been expressing my concerns about the alienation that technology has introduced into our lives via cell phones and electronic entertainment.   
What do you see as the most effective way to get your work noticed in a world exploding with manifest artforms?  
      Artists are noticed, remembered, and recalled by name recognition.  An artist has to get their name out there as often as possible so it will be heard or seen repeatedly.  Then a devoted group of followers can track an artists’ career and exhibition schedule.  With publicity or PR it is hard to pinpoint exactly which contact made a difference, resulting in a sale of one’s work, for example, it is a cumulative process.
A web presence is crucial.  When I am in a show I link it to my website: www.annafineart.com  and I make sure the gallery links my website to their site.  I send out eVites to everyone in my email address book and create an event on Facebook that appears on Google.  An artist must be savvy in manipulating online and print media.
How involved a participant in the art community are you? Do you attend/host workshops or classes or critiques? How necessary are the critiques of others to your worklife? 
       I was engaged with my community when I was teaching art to young children in several capacities and have not done so for a while, other than interacting with a lot of art students.  I am involved with the Maryland Federation of Art and support their mission to help emerging artists.  I don’t have contact with artists whose work is similar to my work, mostly I am friends with artists who are supportive and mentoring.  It is very important to have that support from a peer, rather than family and friends who aren’t artists and would encourage me no matter what.  Support from someone who shares my passion is crucial. I encourage criticism of my work, which is hard to find when not surrounded by a community of artists.
How do you promote your work? Do you consciously seek galleries or other venues to show your work? Do you feel it is imperative for an artist to exhibit his/her work?   
      I answered most of this in question number 5. 
      Indeed, it is imperative for an artist to exhibit, an artist must have an audience.  An artist must be willing to sell their work.  Too many times I have met artists who won’t part with their work.  I have a Zen approach to my work; if I had the talent to create something then it can and will only get better.  The next work can feed off what came before.  
      I enter a lot of juried shows and pay close attention to the juror.  If the juror is someone who I think should know about my work, and who is in a position to help advance my career and exhibition opportunities, I enter the show.  Now I am seeking more solo shows than group shows.  I do not want my resume to be filled with group exhibitions in the same venue, year after year.  I contact people who are interested in my work and who have purchased my work so that they can see that the value of my work is increasing and my career is advancing.
How has being an artist changed the way you think about your own world or community? 
      As an artist I must be disciplined and focused and not get involved in a lot of other activities.  Many people’s main occupation is their paid work; 9-5, 5 days a week and they can relax and watch TV when they are home.  That is not so with artists, who (for the most part)  have to have a regular job and then fit in “real” work outside of those hours.  There isn’t enough time to be involved in other ways in my community.  I often ask myself what is my priority, what is most important to me and that keeps me focused.
How has being an artist changed the way you see art? Or other artists even? 
      I am critical of other artists’ work.  An artist must have something to say and say it in an original way that I haven’t seen before.  I also look at craftsmanship, art is a craft and an artist must demand near perfection in their work.
 How do you see your art process/aesthetic evolving? Talk about your prompts, your “muse,” your models.  
      I get inspiration from current events mixed with things I see that inspire me, like the Israeli dessert landscape.  My ideas float around for a long time before they emerge on paper, or cut paper in my case.  For me, the creative act is combining several ideas that are formed and reformed in my imagination and then executed with the language I invented.  Often one collage inspires the next and the next.  The only obstacle is time.
      One change in recent years is that I don’t plan ahead as much as I used to.  I work more like a painter now; making decisions and revising as I work.  I used to have things laid out in advance, coming from my experience with the craft of fiber art.
What, as an artist, are you most proud of accomplishing? What do you think people have overlooked about your artwork? What is your biggest frustration? 
      My biggest accomplishment was being awarded one of the Individual Artists’ Maryland State Arts Council grants in 2008. Especially because there is so much competition in Maryland, there are so many talented artists.   As a result I was invited to curate the exhibition of grant recipients in their gallery.  
I don’t think people “overlook” something in my work.  I think some people love it, “get it” and understand the conceptual nature of my work and others don’t.  I don’t like it when people ask me “what is it?”  I want them to tell me what they see, so I can learn from them.  If I define what they are seeing that cuts off a two-way learning process.  
      One frustration is with problems that are beyond my control; the economy, the wars in Afghanistan and Iraq, the Israeli/Palestinian conflict, and how those struggles are impacting our local economies.  We don’t have enough funding for education, cultural and other community initiatives that can improve our society.  

      The biggest frustration is there aren’t enough hours in the day so I can work on art every day and go to work and make dinner and walk the dog and swim and drink a glass of wine with friends and read a book and go to the skateboard park with my son and talk to my father.  One more?  My son banging on the floor above my studio space so hard that it shakes the lights while I am trying to work. 
 Who were your early models when starting out? Who did you copy?  
      From the time I spent in Paris I have been most influenced by Dadaism, surrealism, expressionism and fauvism.  If I draw something more or less realistic in my work I have taught myself how to execute it. Early on, I had no interest or respect for realistic interpretations.
      I don’t copy anyone, but did when I was young; middle school age.  I like Chagall, Delauney, DuChamp, Klee; the Dadaists.  I also love traditional landscape painters, especially the Dutch.  
What kind of artwork do you dislike? Are there any movements/schools of art that have no bearing on your art life? Are there things about the art world or people in the art world that trouble you?  
      I don’t like a lot of contemporary performance work.  I think that the hand and craft in artists’ work should continue to be emphasized in art schools and I see a trend that deviates from those values.  Art should have a concept and content and at the same time must be aesthetically pleasing.  I often see work that exploits shock and disgust for no other purpose and that turns me off.
      The only thing that I could classify as “troubling me” in the art world is bloggers who go to a show and only cover the people they know or the work they like.  I was in a solo show a few years ago (another artist had a solo show in the gallery at the same time) and a prominent blogger covered the other person’s work, with no mention of my work.  A professional critic should be able to write about work without bias.
How does your art engage with your immediate community, and community at large? What artists/artworks do you see your artwork in dialogue with? How important do you see those dialogues, those conversations? 
      Same answer as number 6. I was engaged with my community when I was teaching art to young children in several capacities and have not done so in a while, other than interacting with a lot of art students.  I am involved with the Maryland Federation of Art and support their mission to help emerging artists.  
      I don’t have contact with artists whose work is similar to mine, I have friends who are artists and they are supportive and mentoring.  It is very important to have support from a peer, rather than family and friends who aren’t artists and would encourage me no matter what.  Support from someone who shares my passion is crucial.  
How do you utilize the internet, if at all, to further your goals? 
      I have a website and I link press coverage and articles about my work and send the links to my contact lists. When my work is in a show I create an event on Facebook.  I search for juried and solo show announcements on websites, my work has been in some good shows that I would not have known about otherwise.  I have profiles on the Maryland State Arts Council Visual Artist’ Registry and the Washington Project for the Arts which is a great tool for curators researching local artists.  I have been selected for shows through those sites.  
